
 

 

 

Stained Glass Research School, PhD Symposium 

The Genesis of a Window: Methods, Preparations and Problems 
of Stained Glass Manufacture 

Thursday 26th - Friday 27th May 2016 
From the early medieval period stained glass design and manufacture has evolved and reacted 
to changing tastes, styles and technological advances. The conception and creation of stained 
glass windows are influenced by factors as diverse as their architectural settings, pictorial and 
textual sources, and the interests and politics of patrons and custodians. 

This year’s Stained Glass Research School PhD Symposium will open on Thursday 26th May 
with a keynote paper given by Dr. Rachel Koopmans, York University, Toronto, on a 
thirteenth-century miracle window at Canterbury Cathedral. This will be followed by 
postgraduate papers on stained glass from a range of periods.  

On Friday 27th May, a coach tour will visit stained glass ranging in date from the medieval to 
the modern, at Ripon Cathedral and the parish churches at Kirby Wiske, Kirklington, East 
Rounton and Nun Monkton. 
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Thursday 26th May 

 King’s Manor, Room KG/33 
10.30 Registration. 

11.00 Welcome. Katie Harrison 

11:15-12.15 Session 1: Keynote Lecture. Chair: Emma Woolfrey 

      Prof. Rachel Koopmans (York University, Toronto) 'The Genesis of a Window in the 
 Trinity Chapel of Canterbury Cathedral: The Significance of Thomas Becket’s 
 Kentish Miracles'  

12.15 Lunch, KG/84 

13.45 Session 2: Plans, Patrons and Influential People. Chair: Katie Harrison 

13.45- 14.15 Emma Woolfrey. 'The Role of the Laity in the Genesis of a Window: An 
 Exploration of the Fifteenth-Century Catechism Windows of St. Laurence, Ludlow.' 

14.15- 14.45 Oliver Fearon. 'What Constantine's Coat of Arms Looks Like:           
 British Library MS Egerton 2341 and a Concept for a Window, c.1480.' 

14.45 Tea Break, KG/84 

15.15 Session 3: Iconographies, Sources and Narratives. Chair: Oliver Fearon 

15.15-15.45 Katie Harrison. 'The St. Cuthbert Window, York Minster and its 
 Iconography.' 

15.45- 16.15 Amanda Daw. 'Liturgical Texts in Late Medieval Glass.' 

16.15- 16.45 Hilary Moxon. 'A curiosity in the narrative pattern of the windows in the 
 Chapter House of York Minster: can the scheme be interpreted as a visual 
 manifestation of Pauline theology?' 

16.45 Closing Remarks. Sarah Brown 

17.00 Wine Reception and Canapés, KG/84 

19.30 Optional Lecture at The Stained Glass Centre, St. Martin-Cum-Gregory, 
Micklegate. £6 Entry/ £5 Concessions/ Free for Friends of The Stained Glass Centre. 

Dr. Sarah Rees Jones (University of York) 'A Holy Neighbourhood? Rethinking the 
Relationship between Richard Scrope and the Church of St Martin in Micklegate.' 
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Friday 27th May 

Please bring your own packed lunch 

 

0900 Coach departs from Union Terrace Car Park 
(Union Terrace, Clarence Street, York, YO31 7ES) 
 

1000 Arrive at Ripon Cathedral 
Facilities: Public toilet opposite the Cathedral 
 

1045 Depart from Ripon Cathedral  
 

1105 Arrive at Kirklington 
Facilities: Toilets 
 

1135 Depart from Kirklington 
 

1155 Arrive at Kirby Wiske 
Facilities: Can request access to toilets in village hall over the road 
 

1230 Depart from Kirby Wiske  
 

1250 Arrive at Northallerton Tesco for comfort break 
 

1305 Depart from Northallerton Tesco 
 

1330 Arrive at East Rounton for lunch 
 

1400 East Rounton Visit  
Facilities: None 
 

1440 Depart from East Rounton 
(optional comfort break at Boroughbridge Morrisons en route) 
 

1540 Arrive at Nun Monkton 
Facilities: None 
 

1615 Depart from Nun Monkton 
 

1645 Arrive back in York 
 

  



Stained Glass Research School, PhD Symposium 

The Genesis of a Window: Methods, Preparations and Problems of Stained Glass 
Manufacture 

Thursday 26th - Friday 27th May 2016 

 

3 
 

Abstracts 
 

Prof. Rachel Koopmans, York University, Toronto, Associate Professor of History 

 'The Genesis of a Window in the Trinity Chapel of Canterbury Cathedral: The Significance 
of Thomas Becket’s Kentish Miracles' 

The early thirteenth-century ambulatory windows of the Trinity Chapel of Canterbury 
Cathedral, known as the “miracle windows” because the surviving glass portrays the miracles 
of Thomas Becket, are usually studied as a body.  This presentation will focus on the choice 
of narratives and the genesis of a single window in the sequence: nIV, a well preserved 
window of the north aisle.  I will argue that three of the five surviving miracle stories in nIV 
have been misread.  Rather than picturing miracles of pilgrims from Oxford, Essex, and 
Warwickshire, these panels recount the miracles of people from the region of Canterbury and 
Dover.  With these new readings in place, it is possible to see that all of the surviving 
narratives found in nIV are devoted to the miracles of Kentish locals.  I will suggest that the 
window was intended to chronicle a crucial stage in the growth of Becket’s cult, and that the 
miracles of Kentish pilgrims occupy a key place within the ambulatory sequence as a whole.  
Thus, by focusing on the genesis of a single window, it is possible to cast new light on the 
thinking behind a larger glazing programme. 

 

Emma Woolfrey, University of York, PhD Student. 

'The Role of the Laity in the Genesis of a Window: An Exploration of the Fifteenth-Century 
Catechism Windows of St. Laurence, Ludlow.' 

During the fifteenth century the familiar setting of the parish church was undergoing radical 
changes as many were being enlarged with subsequent modifications in their ornamentation. 
The laity's wealth often funded these alterations, their contributions transforming the parish 
church into a treasury of images, colour and light which provided a backdrop for religious 
practices. St Laurence, Ludlow is a remarkable example of this process of adornment as it 
was the sole parish church to serve the town and thus attracted all parish investments and 
donations, including those from the renowned Palmers' Guild. Yet in what way did this 
relationship between the church of St Laurence and its parishioners affect the iconography 
with which its glazing was imbued? Through focusing on St Laurence's fifteenth century 
catechism windows, this paper will explore how the images of the parish church can be 
utilised as a means to examine the relationship of the laity not only with their local parish but 
with the institution of the Church itself.  
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Abstracts 
Oliver Fearon, University of York, PhD Student 

'What Constantine's Coat of Arms Looks Like: British Library MS Egerton 2341 and a 
Concept for a Window, c.1480.' 

MS Egerton 2341 details the plans of an associate, or associates, of Henry VII for a window 
at the Church of the Observant Friars at Greenwich. Most likely compiled close to the time of 
Henry VII's foundation of a convent at the Church in 1482, the documents, composed of two 
small-scale rolls, detail ideas for a large-scale, two tiered window. Although no evidence of 
this window survives (if, indeed, it was ever constructed), the information contained in the 
two rolls reveals a great deal about the planning stages behind late medieval English glazing 
projects. This paper argues that the 'Egerton Rolls' provide an insight into appendix-style 
documents that might have informed, and eventually accompanied, preliminary, scaled-
drawings during the commissioning process. By comparing the 'Egerton Rolls' with scaled 
designs, the paper suggests the former provided information that an architecturally-
proportioned drawing, was unfit to convey, such as the different colours and shapes in coats 
of arms but also details of the window's iconographical rationale. Throughout, we will 
examine the types of information the rolls include, alongside the kinds of activities it 
encourages its recipient to perform. 

 
Katie Harrison, University of York, PhD Student 
 
'The St. Cuthbert Window, York Minster and its Iconography.' 

The fifteenth-century Life of St Cuthbert Window in York Minster is one of Britain’s largest 
narrative windows, with seventy panels depicting scenes from St Cuthbert’s life, drawn from 
at least two textual sources. The scale and subsequent rearrangement of panels make it 
difficult to unravel the original narrative and its significance. However, careful analysis of a 
range of sources and physical evidence demonstrates that the narrative of the window was 
carefully crafted. This paper will discuss the probable processes employed in the construction 
of the scheme and its iconographic significance. In particular it will consider the implications 
of the ways in which different textual and pictorial sources for the Life of St Cuthbert were 
specifically selected and combined, setting these within the contemporary context.  
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Abstracts 
Amanda Daw, University of York, PhD Student 

'Liturgical Texts in Late Medieval Glass' 

The three late-medieval panels examined in this paper each contain inscriptions taken from 
liturgies' different Uses. A panel showing the Communion of St Denis in All Saints, North 
Street in York uses a non-standard iconography. The scene incorporates text from a breviary 
lesson which, when read as a whole, may help to tell us something about the design process. 
Glass now at Ross-on-Wye combines an unconventional iconography for St Joachim with an 
unusual choice of liturgical text. The idiosyncrasies of this glass are more readily understood 
in relation to its patronage and its original setting. At All Saints, Gresford, Clwydd, a panel 
showing Herod’s feast combines a liturgical text with an iconography that is based an entirely 
different source. The disjunction between these two sources raises further questions about 
more general aspects of the relationship between texts and image. These three examples will 
be used to briefly explore the role of liturgical texts in the initial design process, their 
function within a larger iconographic programme and questions of audience reception. This 
paper is a continuation of earlier research and remains a work in progress. I am hoping that 
the problems it presents will provoke some debate at question time. 

 

Hilary Moxon, University of York, PhD Student 

'A curiosity in the narrative pattern of the windows in the Chapter House of York Minster: 
can the scheme be interpreted as a visual manifestation of Pauline theology?' 

The painted glass of the Chapter House at York Minster has suffered at least five major 
interventions since it was installed in the late-thirteenth century, resulting in confusion in the 
overall narrative scheme. What has emerged from the exercise of reconstructing the original 
sequences is a series of narratives which display similar anomalies and coincidences in their 
structure. This paper examines one aspect of this narrative sequencing. The six surviving 
windows reveal a curious pattern in the types of scenes in the two central locations (4c and 6c 
in the case of the five single-themed windows and 4b and 6b in the case of the Five Saints). 
In each situation, the two panels reflect a shared visual form and/or theological theme which 
is unique to that window. When research turned to the reconstruction of the east window, 
available only in copy form, a further feature is the number of unexpected omissions 
compared with “Passions” elsewhere. In this paper I will argue that it is possible to interpret 
the omissions from CHI and the themes in the centre panels of the remaining windows as 
demonstrating a visual manifestation of saints’ lives being in imitatio Christi. In turn, this can 
be related to the prominence accorded to Paul in the Chapter House glazing, suggesting that 
the scheme was not only unified but was intended consciously to reflect Pauline theology.  
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Site Visit Notes 

Ripon Cathedral 
 
Ripon Cathedral showcases a range of stained glass dating from the medieval period until the 
present day. Many of the church's windows commemorate St. Wilfrid, an important seventh-
century Abbot of Ripon. A hallmark of Ripon's stained glass is its Emmerson window 
depicting Christ the Judge. This monumental window, situated in the chapel of Justice and 
Peace was designed by John Lawson and donated Bill Emmerson in memory of his wife Jean 
(d.2005). Nineteenth-century stained glass artists are represented throughout the Cathedral, 
with a west window by John Burlison and Thomas Grylls and an east window by William 
Wailes. Aside from its array of stained glass windows, Ripon is comprised of important 
medieval architectural structures such as its West Front, patronised by Archbishop Walter de 
Grey, when he was simultaneously building the transepts of York Minster. Perhaps most 
famous of all, Ripon Cathedral hosts one of the earliest surviving crypts in England, dating 
from the church's foundation in the seventh century. 
 
Forster, Bill, et al. Ripon Cathedral: its History and Architecture. William Sessions, 1993. 
 
Pevsner, Nikolaus, and Enid Radcliffe. Yorkshire: The West Riding. Yale University Press, 
1967. (pages 403-11.) 
 
http://riponcathedral.info/history/ (Accessed 5th May 2016) 
 
 
Questions to Consider 
 
- What factors might have informed the choices of window iconography at Ripon Cathedral? 
 
- Are any particular features of the stained glass iconography particular to Yorkshire or the 
north of England?  
 
- How has the medieval and post-medieval glass been appropriated to its architectural 
setting? 
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St. Michael, Kirklington 
 
St. Michael's, Kirklington hosts an array of stained glass windows by the Irish Arts and Crafts 
glazier Catherine O'Brien (1881-1963). The church itself also boasts an array of medieval 
architecture from different periods, featuring, in particular, an early thirteenth-century nave 
and fourteenth-century window designs. 
 
Page, William, "Parishes: Kirklington." In A History of the County of York North Riding: 
Volume 1, edited by William Page, 371-77. London, 1914.  
Available Online at http://www.british-history.ac.uk/vch/yorks/north/vol1/pp371-377 
 
Pevsner, Nikolaus. Yorkshire: The North Riding. Yale University Press, 1981. 
(pages 221-222.) 
 
Larmour, Paul. The Arts & Crafts Movement in Ireland. Friar's Bush Press, 1992.  
 
'The Tower of Glass: An Túr Gloine and the Early 20th Century Stained Glass Revival in 
Ireland' http://www.buildingconservation.com/articles/towerofglass/towerofglass.htm 
(Accessed 17th May, 2016) 
 
Questions to Consider 
 
- what artistic negotiations might O'Brien have made when designing windows for their 
particular architectural setting in St. Michael, Kirklington? 
 
- is there a dialogue between the twentieth century glass and the medieval fabric in the 
church?  
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St. John the Baptist, Kirkby Wiske 
 
St. John the Baptist boasts a range of stained glass and architecture from its early foundation 
in the twelfth century to remarkable stained glass of the nineteenth century. Notably, the 
church contains an impressive East window by the nineteenth-century Belgian stained glass 
artist Jean-Baptiste Capronnier. The West window features images of SS. Stephen, John and 
Paul by Herbert Bryans. 
 
Jarron, Sarah. "Capronnier's Yorkshire Legacy: A Forgotten Corner of the Past," The Journal 
of Stained Glass 38 (2014): 12-37.  
 
Page, William. "Parishes: Kirkby Wiske." In A History of the County of York North Riding: 
Volume 1, edited by William Page, 176-183. London, 1914.  
Available Online at http://www.british-history.ac.uk/vch/yorks/north/vol1/pp176-183 
 
Raguin, Virginia. "Revivals, Revivalists, and Architectural Stained Glass." Journal of the 
Society of Architectural Historians 49, no. 3 (1990): 310-329. 
 
 
Questions to Consider 
 
- which elements of Carpronnier's design are appropriate for an East window? 
 
- is there a dialogue between the iconography or design aesthetic of the East and West 
windows? 
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St. Laurence, East Rounton 
 
The medieval church of St. Laurence may have been built in the thirteenth century, yet it was 
almost totally refurbished by R.J Johnson in 1884. The church contains numerous stained 
glass windows by Douglas Strachan memorialising the British archaeologist and political 
diplomat, Gertrude Bell (1868-1926). Bell was an important British diplomat in Iraq during 
the nineteenth and early twentieth century, being the founder of its Archaeological Museum 
and National Library. St. Lawrence contains other important nineteenth-century art, such as a 
west window by William Morris and a reredos, originally from Newcastle Cathedral. 
 
Bell, Gertrude. The Letters of Gertrude Bell. Echo Library, 2006. 
 
Pevsner, Nikolaus. Yorkshire: The North Riding. Yale University Press, 1981. (pages 151-2.) 
 
https://historicengland.org.uk/listing/showcasing/heritage-highlights/memorial-to-queen-of-
the-desert (accessed 5th May 2016) 
 
Questions to Consider 
 
- what factors might have influenced the Strachan's windows, in their capacity as a memorial 
for Gertrude Bell? 
 
- Can we consider the windows as an integrated component in R.J Johnson's refurbishment of 
the church 
 
- Are Strachan's and Morris' works sympathetic to one another? 
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St. Mary's, Nun Monkton 
 
St. Mary's Nun Monkton is the surviving church of a former nunnery and, today, showcases a 
range of medieval architecture and a hallmark of nineteenth-century stained glass in 
Yorkshire. Under the influence of the Tractarian Movement in the 1870s, the St. Mary's 
chancel was renovated and fitted with an East Window designed by William Morris and 
Edward Burne-Jones. Their design includes depictions of St. Cecilia, The Flight into Egypt 
The Annunciation. 
 
Page, William, "Houses of Benedictine Nuns: Priory of Nun Monkton." In A History of the 
County of York: Volume 3, edited by William Page, 122-23. London, 1974.  
Available Online at http://www.british-history.ac.uk/vch/yorks/vol3/pp122-123 
 
Sewter, Albert. The Stained Glass of William Morris and His Circle: A Catalogue. Yale 
University Press, 1975. 
 
http://suzannefagencecooper.blogspot.co.uk/2012/05/pre-raphaelite-masterpiece-in-
yorkshire.html (accessed 5th May 2016). 
 
Questions to Consider 
 
- How is the verticality of Morris' and Burne-Jones' window appropriate to the iconography? 
 
- Is there a coherence in the iconographical choices for their window?   
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